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DMYTRO ARANCHII
ARCHITECTS

+38(044) 360 45 53

info@aranchii.com

www.aranchii.com
facebook.com/aranchii
instagram.com/dmytroaranchiiarchitects

Dmytro Aranchii received an education at the Architectural Association in London under the Design Research Laboratory
(AA DRL) program, Kyiv National University of Construction and Architecture (KNUCA, Information Technology in Architecture),
and lhor Sikorsky Kyiv Polytechnic Institute (Computer Science). The author of the book Algorithmic Methods of Architectural
Morphogenesis, Dmytro Aranchii also teaches computational architecture at KNUCA’s architecture faculty, which challenges
experimental design in Ukraine using Western educational experience. The Dmytro Aranchii Architects architectural studio
provides services in the field of architectural design and is a pioneer in computational architecture in Ukraine. The studio is also
distinguished by international awards and publications. Among the recent works of Dmytro Aranchii Architects are the following
projects: the noMad behavioural assembly architectural system; the adaptive pavilion of Ukraine project at the world EXPO 2015
in Milan, Italy; the Signature Garden space in Kyiv; the Fora HR Office in Kyiv; the Sustainable Continuity sales office of the Poetica
residential block in Kyiv; and the project of renovation of the M17 Contemporary Art Centre in Kyiv.

AmunTpo ApaHuiin oTpuMaB OCBITY B TOHAOHCHKI ApXiTeKTypHil Acouiauii 3a nporpamoto Design Research Laboratory (AA DRL),
KniBCbKOMY HaLioHanbHOMY YHiBepcuTeTi OyAiBHMLTBA | apXiTEKTYPH 3a cneuianbHicTio «IHopmaLiiHi TEXHONOTIT B apXiTeKTypi»
Ta KniBcbkomy nonitexHiyHoMy iHCTUTYTI iMeHi Irops Cikopcbkoro 3a cneuianbHicTio «kKomn'tioTepHi Haykun». BiH € aBTOPOM KHUMM
«AnropuTtmivHi Metoam ApxiTekTypHoro ®opmMoTBOPEHHSA». AMUTPO ApaHuyiil TaKOX BUKNA[AE HA apXiTeKTypHOMY thakynbTeTi
K1iBCbKOrO HauioHanbHOroO yHiBepcuTeTy OyAiBHMLUTBA i apXiTeKTypyn o64YMCioBanbHy apXxiTEKTypy, WO Ha OCHOBI 3axigHOro
OCBITHbOIO 4OCBIAY KMAAE BUKINKN EKCNEepUMEHTarIbHOMY NPOEKTYBaHHIO B YKpaiHi. ApxiTekTypHa ManctepHa Dmytro Aranchii
Architects npautoe y cdepi apxiTeKTypHOro MpPOEKTYBaHHA Ta AM3aliHy; BOHa € MIOHEPOM OBYMCNIOBAIbHOT apXiTeKTypu
B YkpaiHi. Po6oTn 6t0po BiA3Ha4YeHi MiXXHapoAHMMUK Haropopamu Ta ny6nikauismu. Cepen ocTaHHiX pob6iT malictepHi Dmytro
Aranchii Architects BnokpemnioloTbCA: apxiTeKTypHa cucTema noBefiHkoBOl 36ipku noMad (Mogy/nibHi po6oTn 3i WTYyYHUM
iHTeNeKToM), NPOEKT afanTMBHOrO NaBiNbiioHy YKpaiHu Ha BcecBiTHIN EXPO 2015 y MinaHi (ITanis), npocTip «3HakoBuii [ai»
(Signature Garden) y Kuesi, «®opa HR Office» y Kunesi, ocic npogaxis XK «lMoeTuka» nig HasBot «CTana KOHTUHYasbHICTb»
y Knesi Ta npoekT peHoBauii ranepei LieHTpy cydyacHoro mucteursa M17 y Kuesi.
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BLACK COEXISTENCE

ADDRESS:
EUROPASSAGE Business Park
52-58, Prakhovykh Family Str.
01033 Kyiv

AREA:
450 m?

YEAR:
2019

DESIGNERS:
Dmytro Aranchii, Bohdan Hadzhylov,
Iryna Hrebeneva, Anhelina Hladushevska

PHOTOGRAPHER:
Alik Usik

ALOPECA:

BM «€EBPOMACAX»

Byn. Cim’I MpaxoBux, 52-58
M. Kuis, 01033

MAOLLA:
450 m?

PIK:
2019

ON3ANHEPW:
OmuTtpo ApaHnuin, BorgaH Nagxunos,
IpuHa NpebeHeBa, AHreniHa MapgyweBcbka

DOTOIPAD:
Anik Ycik

DMYTRO ARANCHII ARCHITECTS

Light tubes are mounted on a wooden Tpy6Ku OCBITIEHHS 3AKPIn/IeHi

frame of radially arranged ribs Ha gepeB’siHOMY KapKaci

that form the terrain on which paaiasbHO po3TALIOBAHUX pebep.
the stripes go. The dynamics of the BoHu yTBOPIOIOTL pesibe, o SKoMy
line flow is influenced by the location AnyTb cMyrn. Ha ganHamiky navHy

of structures and engineering. J1iHIV BN/IMBAE PO3TALLYBAHHS

KOHCTPYKUiN TA iHXeHepI.
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In designing Black Coexistence, Dmytro Aranchii Architects had the goal of creating a space that would welcome the employees
and visitors of the business park and function as an area for communication and meetings. In addition, it was necessary
to provide the area for the cafe and connect it to the common space. The main motive of Black Coexistence’s concept is the
dynamic lines that indicate the main transit path: from the entrance to the elevators. The line pattern is duplicated on the floor
by being printed on a carpet with high resistance properties; on the ceiling, it is repeated through flexible lighting elements that
bend into two planes. An interactive installation is located in the two-light space to the side of the main transit. The installation
consists of 512 balloons that can change their colour. To grab the attention of a passer-by, the installation begins illumination
with the mirror mode, when a light spot formed with balls repeats the movement of the visitor. Automatic lighting, controlled
by artificial intelligence, subsequently begins. Behind the space’s window, another installation can be seen. The metal hexagonal
scroll canvas is driven by wind, which constantly creates various unpredictable patterns.

3aBaaHHAM 6topo Dmytro Aranchii Architects npu po3po6ui Black Coexistence 6yno CTBOpeHHS MPOCTOpPY, WO 3ycTpiyaB
6u npauiBHUKIB i BigBigyBauiB 6i3Hec-napky, TO6TO 30HM ANS CMifIKyBaHHA N03a TEPUTOPIEIO BXxoQy. TakoX Yy Mexax MPOEKTY
noTpiéHO 6yno nependadunTn naowy nig kade Ta noegHaTt 1i i3 3aranbHUM NPUMILLEHHAM. TONOBHOK OCOONUBICTIO KOHLEenUil
Black Coexistence € avHaMmiyHi niHil, WO BKa3ylOTb TPAH3UTHUIA LWSX NPOCTOPY: Big BxoAy A0 NidTiB. NaTtepH Qy6M0eThCA:
Ha nignosi BiH HagpyKOBaHWI Ha KWUINMOBOMY MOKPUTTI BUCOKOrO PiBHSA 3HOCOCTIMKOCTI, @ Ha CTeni Moro MOBTOPIOKOTb
FHYYKi €/leMeHTN OCBIT/IEHHS, SIKi BUrMHAIOTLCA Y ABOX M/OWMHaX. ¥ ABOCBIT/IOBOMY MPOCTOpPi, 06abiy rO/IOBHOIO TPaH3UTY,
po3TalloBaHa iHTepaKTMBHA iHCTansauifa. BoHa cknagaetbcs 3 512 CBITIOBUX KY/bOK, WO MOXYTb 3MiHoBatTK Konip. LLo6
NPMBEPHYTK yBary aguMHu, poboTa iHCTanauil MOYMHAETBCA 3 peXMMy A3epKasa, KONu CBIiT/IoBa NAsiMa 3 Ky/lbOK MOBTOPIOE
pyx BiaBigyBaya. icnsa ubOro NOYMHAETLCA He3anexHa Big NOAMHM Fpa, KEpoBaHa LTYYHUM iHTENEKTOM. 3@ BiKHOM NpPOCTopy
MOXHa nobayunTu LWe ofHy iHCTandauilo — NOMIOTHO 3 MeTasieBOl rekcaroHanbHOI NTyCK1, KEpPOBaHe BIiTPOM, iK€ CTBOPIOE Pi3Hi
naTepHu.

Lighting is lowered in the areas where
it is most needed: in the functional
centres and crowded areas.

OCBIT/IEHHSI OIMYCKAETLCS B 30HAX,
/1€ BOHO HalHeobXiaHilue:

Y QYHKUIOHA/IbHUX EHTPAX i 30HaX
CKYMYeHHS /II0AEM.
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TWEEN COEXISTENCE

ADDRESS:
EUROPASSAGE Business Park
52-58, Prakhovykh Family Str.
01033 Kyiv

AREA:
1M1 m?

YEAR:
2019

DESIGNERS:
Dmytro Aranchii, Vadym Mylostiuk,
Aliona Nadzhafova (Bondar), Yevhen Kravchenko

PHOTOGRAPHERS:
Alik Usik, Serhii Nikiforov

AOPECA:

BN «€EBPOMACAX>»

Byn. Cimi MpaxoBux, 52-58
M. Knis, 01033

MNOLWA:
M m?

PIK:
2019

ON3ANHEPW:
OmuTtpo ApaHnuiin, Bagum MunocTiok,
AnboHa HapxxadoBa (BoHaap), €sreH KpaBueHko

OOTOIPADU:
Anik Ycik, Ceprin Hikicoopos

The strips on the ceiling have two
focuses: the reception area and

the elevators waiting zone. In the former,
they highlight the main part of the

area, while in the latter, they mark the
connection between the elevators

and the waiting zone. The reception desk
and sofa were manufactured with the
help of computer-aided mould designs.

DMYTRO ARANCHII ARCHITECTS

Cmyrv Ha cTesli MaoTb ABA
ocepeakn: Hag peLerilieto Ta 30HOK
OYiKyBAHHS NigpTiB. [NepLunii

BUAIIIE OCHOBHY YACTUHY MPOCTOPY,
B TOM 4aC 5K APYrni NO3HA4Yae
3B’I30K 30HM OYIKYBAHHS 3 /lihTamu.
BurotosrieHHs peuenyii Ta AnBAHy
OXO0r1/110BA/10 I ABTOMATU30BAHE
BUPOOHULITBO MATPULI.
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Tween Coexistence is a project aiming to design a business park hall that is absolutely white; it combines accurately defined
functioning fluidity and provides curvature forms and shadow transitions. The reception area is transformed into a waiting
zone, which in turn transmutes into an elevator area. The welcome zone includes a reception desk with two distinctive bends
for workplaces. This desk is oriented in a way to utilise the restricted corner area to the maximum. The waiting zone contains
an L-shaped sofa, the shorter back of which geometrically merges with the side of the staircase that goes up from the entrance
level to the slightly higher level of the lift hall. The long side of the sofa overlays the difference between the main space floor and the
translucent partition of the upper level.

Tween Coexistence (MixcniBiCHyBaHHS) — Lie MPOEKT xo/y B 6i3Hec-napKy. BiH aBnsge coboio abcontoTHO Gine MpuMiLLeHHs,
AN SKOro XapakTepHi YiTKO BM3HaYeHe nepeTikaHHA yHKUioHany, rHydki hopmu 1 nepexoan CBITAOTiHI. 3a NPU3HAYEHHAM
MicLle MpUAOMY MEepexoamTb Yy 30HY OYiKyBaHHS, a Ta, 3i CBOro OOKy, MepeTBOPIOETLCA Ha MithTOBUIA XON. 30HA MpUMOMy
Ma€ CTiKy peuenuii 3 ABOMa XapaKTepHUMU BUrMHamu nig poboui Micusa peuenuioHictiB. CTilka MOBEepHEHa TakuM
UMHOM, W06 BUKOPMCTATU MaKCMMyM i3 LLbOrO OOMEXEHOro KyTOBOFO MicLs. 30Ha O4ikyBaHHA MicTUTb L-mogibHy KaHany,
KOPOTKa CMUHKa AKOI FeEOMEeTPUYHO NOEAHYETLCH 3 TOPLUEM CXOAiB, WO AaloTb 3MOry MIAHATUCA 3 PIBHA BXOAY Ha HE3Ha4yHO
nigBuLLEHNIA piBeHb NichToBOro xony. [loBra CTOpoHa KaHanu NepekpuBaE nepenag PiBHIB MiXX Nigsorokd OCHOBHOMO NMPOCTOPY
Ta CBITI0ONPO30POI0 NEPETUHKOIO BULLLOIO PiBHS.

DMYTRO ARANCHII ARCHITECTS

The sofa’s pouf is made of two
interconnected parts and does

not have flat sides. It is, therefore,
in continuation of the sofa’s shape,
although it could be re-oriented
and used separately.

Iy kos10 ANBAHY 3 ABOX
B3UEMOMNOEAHAHNX YACTUH

He MQ€ Ma1ackux 6i4HNX rpaHen

i € MPOAOBXEHHSM hOpMu ANBAHY,
XOYa MOro MOXHA nepemiLysaTm
T4 BUKOPUCTOBYBATH YACTUHAMM.






